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PROGRAM 
String Quartet in B-flat Major, K. 589 Wolfgang Amadet .ozart 
Allegro 
Larghettp 
Minuetto: Moderato-Trio 
Allegro assai 
String Quartet No. 6, Sz 114 (1939) 
Mesto-Piu mosso, pesante-Vivace 
Mes to-Marcia 
Mesto-Burletta 
Mes to 
-Intermission-
String Quartet in A Minor, Op. 42 No. 1 
Introduzione: Andante esspresivo-Allegro 
Scherzo: Presto-Intermezzo 
Adagio 
Presto 
(l/.:>b-1791) 
Bela Bart6k 
(1881-1945) 
Robert Schumann 
(1810-1856) 
( 
PROGRAM NOTES 
Wolfgang Amadeus Mozart 
String Quartet in B-flat Major, K. 589 
In April 1789 Mozart met Frederick William II, King of Prussia, who 
was known as an enthusiastic amateur cellist. The King had commissioned a 
piece from Haydn thirteen years earlier, and now Mozart was asked to 
compose a set of six quartets, giving special prominence to the cello part. Due 
perhaps to ill-health and the pressure of producing Casi fan tutte in January 
1790, the composer wrote only three quartets for the King, but these works, 
K.575, 589 and 590, stand in the exalted company of his quintets for two violas 
and clarinet. 
The second "Prussian" Quartet, in B-flat, offers a wealth of harmonic 
invention disguised by the modest melody of the first movement. The placid 
opening seems too slight to support the development, by turns stormy and 
resolute, mysterious and confidential. After sixty bars, it evaporates, leaving 
tl> - ~mfortable recapitulation and a perfectly vigorous end. The following 
L. Je tta is _an aria for cellC?, ma~ked satta vace, requiring _abs?lute .P~ise in its 
higliest register. The relationship of the cello to the flond first v10hn 
overflows with the joy of inspiration and reminds us of similar writing in his 
viola quintet in C Major, K.515. After this sublimity, the Menuetta returns to 
the earthiness of Haydn but features an unusually long Trio, ending with a 
sequence of jagged, leaping sixteenth notes. (Did Beethoven remember this 
when he wrote a similar passage in the "Harp" Quartet, in 1812?). The finale, 
only 155 bars long, re-establishes the equality of all four instruments and 
delights us with effortless counterpoint and striking modulations to remote 
keys. 
Bela Bart6k 
String Quartet No. 6, Sz114 (1939) 
, Bela Bart6k wrote six quartets over a period of thirty years. These 
, works trace his musical roots and development and can also be said to reflect 
the turbulent period of world history that twice overtook his native land and 
destroyed the traditions of his youth. After writing his first quartet, 
influenced by European romanticism of composers such as Liszt and Strauss, 
Bart6k did extensive research into the folk music of Bulgaria, Hungary, and 
Northern Africa. This material, preserved on primitive acetate, informed his 
later work with modal scales and irregular rhythms, and provided the 
authentic center to balance his often complex compositiona1 structures. 
Bart6k's sixth quartet'was composed in 1939, as Fascism threatened 
Hungary, and the composer prepared to emigrate. (Only his mother's final 
illness kept Bart6k in Budapest until 1940). The opening melody, marked 
Mesta, (sad), is played by solo viola, and in later movements it is expanded 
and developed until it comprises the entire finale . The main body of the 
second movement is a march in the style of a "verbunkos", recruiting dance used 
to entice young men into the military. Listen for the whistling harmonics and 
a middle section that uses tremolos and banjo-like viola pizzicati to parody a 
g' - 1 band. In the context of 1939, this is a grotesque premonition. In the third 
rr, .)nent we are treated to a savage "Burletta" and quarter-tone glissandi of 
grim and desperate humor. At the end, amid the desolation, the cello manages 
to pluck the first five notes of the Mesta theme, and we hear the faintest 
glimmer of hope for humanity. 
Robert Schumann 
String Quartet in A Minor, Op. 42 No. 1 
As a young composer who came to maturity in the 1830s, Robert 
Schumann was naturally intimidated by the shadow of Beethoven, whose late 
period quartets were written between 1822 and 1827. Schumann was most 
comfortable writing for solo piano, and later voice, but he was already 
experimenting with quartet writing in 1838. At that time he was able to invite 
Ferdinand David and his colleagues from the Leipzig Gewandhaus Orchestra 
to read through quartets by established masters such as Cherubini and Spohr, 
as well as the newest efforts of Johan Verhulst, Leopold Fuchs and others. 
Schumann used these evenings not to familiarize nimself with the repertoire, 
but also to begin a series of quartet essays, critical appraisals in the Neue 
Zeitschrift fur Music, the journal he founded and edited. In this light, 
Schumann's astounding production of six major chamber works from June to 
November, 1842, is almost understandable. 
The first Quartet, in A Minor, immediately underscores Schumann's 
study of counterpoint and Fugue. Nearly every bar of the slow introducti011 
features the same sixteenth-note motive, in fugal style. In recognition c 
dedicatee, this opening shares a kinship with his revered friend, Felix 
Mendelssohn. As the introduction comes to a somber end, Schumann rouses us 
with a trumpet-like fanfare, and continues with an Allegro that is alternately 
warm and skittish. There is playful duet writing in the development, and a 
coda that displays not only s1<ill, but wisdom. The following Scherzo is 
demonic, obsessive, and quite unlike any scherzo that Mendefssohn would 
have dreamed of. It includes a Trio that is even faster and off-beat-music to 
make us uncomfortable. Finally, Schumann gives us a hymn-like slow 
movement reminiscent of Beethoven's Ninth Symphony, that revels in 
romantic solo gestures for the four instruments. The finale is a master piece of 
counterpoint that recalls not only Beethoven but also Mozart in his G Major 
Quartet, K. 387. A whirlwind of turbulent emotion, this movement includes a 
sudden moment of peace, a short chorale that helps tie it to the other 
movements and sets up the brilliant final bars. 
-Peter Zazofsky 
MEET THE ARTISTS 
Now in its 21st season, the Muir String-Quartet is internationally 
renowned as one of the most powerful and insightful American ensembles 
performing today. The Muir Quartet appears annually on major chamber music 
series throughout North America and Europe. In keeping with the Quartet's 
namesake, the great naturalist, explorer and Sierra Club founder John Muir, 
the group donates proceeds from its EcoClassics CDs to a variety of 
environmental and conservation organizations. Its recording of the Beethoven 
quartets on this label received a 1995 Grammy nomination. The Muir String 
Quartet also can be heard on recordings for ADDA/Qualiton and EMI, for 
which it was awarded two Grand Prix du Disque. Through its numerous 
commissions, the ensemble is known for its commitment to advancing 
contemporary American music. The Muir Quartet won the Naumberg Cr \lJer 
Music Award in 1981 and the Evian International String Quartet Comp /)m , 
in 1980. It has been featured on PBS and in The New Yorker. The Muir String 
Quartet is in residence at the Boston University School for the Arts and gives 
summer workshops at Tanglewood. Since 1983, the Quartet has been an 
integral part of the string faculty, mentoring students in chamber music classes 
and individual lessons, while touring world music centers. 
Peter Zazofsky, violinist, has won widespread recognition as a 
£rolific soloist and chamber musician, appearing as first violinist in the Muir 
Quartet and as soloist with many of the great orchestras in North America, 
Asia and Europe, including the Boston Symphony, Berlin Philharmonic, and 
Philadelphia Orchestra. Mr. Zazofsky was raised in Boston where he began 
studying the violin with Joseph Silverstein. Following studies at the Curtis 
Institute with Ivan Galamian, Mr. Zazofsky in 1979 became the first and only 
American to win the Montreal International Violin Competition. That victory 
was followed by a gold medal at the 1980 Queen Elizabeth Competition in 
Brussels, and the 1985 Avery Fisher Career Grant. Most recently, Mr. 
Zazofsky has premiered chamber works by Charles Fussell and Richard 
Danielpour, as well as the new violin concerto by Frederic Van Rossum, 
released on Cypress CD label. He also gave the Boston debut of Lukas Foss' 
Th ... ~ American Pieces, in their orchestral version, with the composer 
C( cting the Boston University Symphony Orchestra. Mr. Zazofsky is 
cur1~ntly a member of the faculty at the Boston University School for the Arts. 
Lucia Lin, violinist, made her debut playing the Mendelssohn 
Concerto with the Chicago Symphony Orchestra at age eleven. A native of 
Champaign, Illinois, Ms. Lin received her bachelor's degree from the 
University of Illinois and her master's degree from Rice University. A 
Prizewinner in the 1990 International Tchaikovsky Competition in Moscow, 
Ms. Lin has also appeared as a soloist with the Boston Pops Orchestra, the 
St. Louis Symphony, the Oklahoma Symphony, and the Festivalorchester in 
Graz, Austria. Ms. Lin has frequently performed in solo recitals throughout 
the United States, making her New York debut at Weill Recital Hall in 
March 1991. A frequent collaborator in chamber music concerts and music 
•festivals, Ms. Lin nas appeared at the Sapporo Music Festival, the Taos 
Chamber Music Festival, the Da Camera Society in Houston, the St. Barts 
Music Festival, and the Barbican Hall Chamber Series in London. She is also 
a. member of the acclaimed piano trio, The Boston Trio, and a founding member 
of the newly-formed chamber music group, Innuendo. Ms. Lin has recorded for 
Nonesuch Records as a guest of the Boston Symphony Chamber Players and for 
New World Records on a disc featuring the works of Bright Sheng. She has 
previously served as Concertmaster of the Milwaukee Symphony Orchestra 
and the London Symphony Orchestra. She is currently a member of the Boston 
Symphony Orchestra, having served as Assistant Concertmaster from 1988 to 
1991 and 1996 to 1998, and is a member of the faculty at the Boston University 
School for the Arts. Schedules permitting, she also enjoys occasional musical 
collaborations with her husband, Boston Pops Conductor, Keith Lockhart. 
Steven Ansell, violist, began his musical training at age ten in Seattle, 
where he studied with Vilem Sokol and Veda Reynolds. As a student at the 
Curtis Institute, he studied with Michael Tree and Karen Tuttle. Upon 
gr tion from Curtis, Mr. Ansell was appointed Assistant Professor of Music 
at . niversity of Houston. From 1977 to 1979, he served as Assistant 
Principal Violist of the Pittsburgh Symphony under Andre Previn, after 
which he became one of the founding members of the Muir Quartet and a 
teacher at Yale University. In 1996, Mr. Ansell was appointed Principal 
Viola of the Boston Symphony Orchestra. Professor Ansell and his collegues 
of the Muir Quartet have been in residence at Boston University School for the 
Arts since 1983. He has performed at many summer festivals including those 
at Marlboro, Newport, Rutgers and Tanglewood, and is a frequent guest artist 
of the Boston Chamber Music Society. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, where he 
began his musical studies. He attended the Curtis Institute as a student of 
David Soyer and Martita Casals and, after graduating in 1977, continued his 
studies with Karen Tuttle and George Neikrug. As a member of the Muir 
Quartet, Mr. Reynolds has participated in the Blossom, Marlboro, Newport, 
Snowbird, Spoleto, and Tanglewood Festivals. In addition, Mr. Reynolds is 
the Director of the Montana Chamber Music Festival. He performs throughout 
America as a soloist to benefit the Nature Conservancy, and has created a new 
recording label, Eco Classics, to record classical literature for the benefit of the 
environment. Mr. Reynolds is currently a member of the faculty at the Boston 
University School for the Arts. In his spare time, he is an avid outdoorsman 
and fly fisherman. 
March 1 
8:00 p.m. 
March 12 
8:00 p.m. 
March 21 
8:00p.m. 
March 22 
8:00 p.m. 
UPCOMING EVENTS 
Boston University Symphony Orchestra 
David Hoose, conductor 
Akiko Fujimoto, conductor 
Andres Diaz, cello 
The Tsai Performance Center 
685 Commonwealth Avenue 
Artist Diploma Recital 
Daniel Han, violin 
Ayako Yoda, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Anthony di Bonaventura, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Chamber Orchestra 
David Hoose, conductor 
William Sharp, baritone 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
200;1HJO + 
Surdna Foundation. Inc. 
100,000 + 
Henrietta DcBcnedictus 
50,otH) + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timuthy Edwin Hay 
10,000 + 
Mr. Edward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
"\dis Zildjian Company 
.lio + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Ans, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy 0 . Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox Jr. 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Hoffman 
Noel Jackson 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen J. Steincker 
1,000 +continued 
Carl H. Stiehl 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.D. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundotion 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
ILC Industries Foundation. Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs. Mose S1ewart JU 
Dr. Rosa Stolz 
Carolyn Stocssinger 
Union Oys1er House, Inc. 
Young Musicianj Foundation 
250 + 
Es1ate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Ors. John and Harriet Carey 
Ms. Anne Gennanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical lnstrumenl Co. 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
rnntributors to the Music Programs belong to a special group of people responsible for the support 
ucational activities, events, programs, performances and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the School 
for the Arts. For information, please contact Jennifer Shepard, Director of Development, 
Boston University School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 
or call 6171353-7293. 
Boston University School for the Arts 
Phyllis Hoffman 
Director, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
lseut Chuat cello 
Peter Clemente guitar 
Maria Clodes-Jaguaribe piano 
Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Dfaz cello 
Joy Douglass music education 
Willem Dragstra theory & comp. 
Doriot Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson trumpet 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
Marianne Gedigianflute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theory & comp. 
Ian Grei tzer clarinet 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison theory & comp. 
Ronald Haroutunian bassoon 
Scott Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoon 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestral conducting 
Roland Jaeckel collaborative piano 
General Information: 
Public Re(ations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information: 
Linda Jiorle-Nagy piano 
Aim Howard Jones 
choral conducting 
Daniel Katzen horn 
Bayla Keyes violin 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle Lacourse viola 
Lynn Larsen horn 
Lucile Lawrence hnrp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theory & comp. 
Richard Mackey horn 
Marya Martinflute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mihail piano 
Ikuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Orrnont voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Parnas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz tuba 
Arny Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
John Stovall string bass 
Tison Street theory & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl lwrn 
Gerald Weale theory & comp. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 
Jacques Zoon flute 
Administration 
Walt Meissner 
Acting Dean 
Roger Meeker 
Co-Director, ad interim, 
Theatre Arts Division 
EveMuson 
Co-Director, ad interim, 
Theatre Arts Division 
Alston Purvis 
Director, ad interim, 
Visual Arts Division 
Patricia Mitro 
Assistant Dean, 
Enrollment Services 
Karla Cinquanta 
Alumni Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kalm 
Michael Melody 
Stephen M. Minclich 
Ronald Sampson 
Aime-Marie Soulliere 
Ralph Verni 
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